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A distinctive body of prebistoric rock art sites is distributed throughour the higher elevations of the
northern Sierra Nevada of California. These sites have been classified as Style 7, High Sierra Abstract-
Representational perroglyphs (Payen 1966). Investigations by Willis Gormer indicated a possible
association between abstract petroglyphs on the North Fork of the American River and the Martis
Archaeological Complex. This association was based on the types of projectile points most frequently
encountered in the vicinity of the petroglyph sives. Continuing archaeological investigations in the
northern Sierra Nevada have now identified 92 Style 7 rock art sites. Detailed recording activities at
these sites have provided additional evidence in support of the assaciation with the Martis Complex.

This paper was presented at the 33" Annual
SCA Meeting held in Sacramento during
April 1999. Since that paper given,
extensive additional findings on Sierra
Nevada Rock Art have been made but these
new discoveries have not been incorporated
herein. A more extensive version of this
paper entitled The Association of Style 7
Rock Art and the Martis Complex in the
Northern Sierra Nevada of California which
will be published in: Archaeology Withour
Limits: Papers in Honer of Clement W.
Meighan, Labyrinthos Press, in 2002. In
the course of editing this abbreviated paper
for the SCA Proceedings, we removed the
site descriptions for the ninety-two Style 7
sites, which provided the background data,
including types of arrifacts, used to support
our conclusions.
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This paper discusses a group of prehistoric
rock art sites found in the northern Sierra
Nevada. This group of remarkably similar
sites is one of seven rock art seyles defined

for this region. Designated as Style 7, High

Sierra Abstract-Representational (Payen
1966:64), this type of rock art has been
tentatively linked to the Martis
Archaeological Complex (Elsasser and
Gortner 1991; Gortner 1984; 1986b). The
senior authors have extensively surveyed and
recorded Style-7 rock art sites, and this
research has confirmed Payen's
identification of a distinct petroglyph style.
Ninety-two such sites have now been
identified, more than a sixfold increase in
the number of sites used initially to define
the style. A detailed analysis of

environmental and associated
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The sites included in the current study are
distributed across four California counties,
Nevada, Placer, Plumas, and Sierra. These
sites range in elevation from 4,620 feet
(1,408 m) at Bear Valley to 7,640 feet
(2,329 m) on Snow Mountain. All but two
are located on the western slope of the Sierra
Nevada crest. The two sites on the east
slope, Donner Pass and Lacey Valley, are
very close to the divide. The sites are
distributed within the Feather, Yuba, Bear,
American, and Truckee River drainages
(Figure 1).

HISTORY OF RESEARCH

The first published description of rock art in
the northern Sierra Nevada is included in
Mallery's (1893) massive compendium of
information on Indian picture-writing.
Two sites included in the current study,
Meadow Lake and Soda Springs, are
mentioned in an account provided to
Mallery by R.L. Fulton of Reno, Nevada.
Curiously, these descriptions are presented
in the chapter on sites from the state of
Nevada, not California (Mallery 1893:93-
94). A lengthy and colorful description of
the Soda Springs site is presented in an
earlier nineteenth-century article (Avery
1873:489-493), but unfortunately no
mention of the rock art is included.

In his pioneering study of rock art in
California and adjoining states, Julian
Steward lists and describes five petroglyph
sites that are relevant to the current study.
These sites are designated as 26 Pr.
Blairsden, 28 Pr. Hawley Lake, 29 Pt.
Meadow Lake, 30 Pt. Donner Pass, and 31
Pt. Near Donner Lake (Steward 1929:65-
69). Only three separate sites are actually
described. The illuseration for 26 Pt
Blairsden is clearly recognizable as being
from 28 Pt. Hawley Lake (Payen and Scott
1982:36-38). Recent research (Betts 1998)
has also shown that the two separate
designations in the Donner Pass area refer to
one and the same site, Payen (1966:23)
suggested this probably was the situation, as
well.
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The most comprehensive research on
northern Sierra Nevada rock art so far is by
Louis A. Payen (1966), presented as his
Master's thesis. This excellent study
contains information on 133 rock art sites
distributed over a region extending from
Plumas and Butte counties in the north to
Mariposa County in the south, and from the
California-Nevada border west to the
Central Valley. Payen personally visited
110 of these sites and provided site
descriptions, detailed analysis, and an
extensive series of illustrations of the rock
art. He also developed a classification
system that identified two major rock art
traditions, subdivided into seven distinct
styles. These stylistic divisions were based
on the recognition of similar site attributes
including subject matter, method of
execution, rock selection, archaeological
associations, environmental setting, and
distribution. Each of these rock art styles
was named, numbered, and defined through
specific groups of attributes and associations.
One of these styles, High Sierra Abstract-
Representational, or Style 7, is the focus of
the current paper. Payen included 15 sites
under his Style-7 designation (1966:66),

In their overview of California rock art,
Heizer and Clewlow (1973) published site
descriptions and illustrations for eight rock
art sites that are included in the current
study. Recent research (Betts 1998) in the
Donner Pass area has demonstrated that
three of these sites, NEV-4, NEV.5, and
NEV-6, are actually parts of one large site.
Heizer and Clewlow also presented
information on a petroglyph site designated
NEV-85, with two illustrations that appear
1o have been traced from photographs
(1973:108, Figure 186a-b). They are now
known to have been traced from early
stereographs taken by Alfred Hart during
the 1860s at the Cisco Grove No. 1 site
(Kibbey 1996:25). This site was largely
destroyed by the construction of Interstate
80, but has now received the designation
NEV-506. Heizer and Clewlow’s (1973)
classification system designates a Central



Sierra Petroglyph Style, under which all
petroglyph sites in the northern and central
Sierra Nevada region are lumped together,
disregarding the stylistic divisions previously
defined by Payen, and merging many
dissimilar rock art sites into a single style
(1973:25-29). On the other hand, Klaus
Wellmann (1979:68), in his massive tome
on the rock art of North America, accepted
Payen’s stylistic groupings for the northern
Sierran region.

Michael Claytor (1973) conducted an
archaeological survey over a large section of
the northern Sierra Nevada, including Bear
Valley and the upper watershed of the South
Yuba River. This study attempted to locate
and record all prehistoric archaeological sites
in the area and determine the patterns of
aboriginal occupation. Claytor located 43
prehistoric archaeological sites, including
five previously unreported petroglyph sites.
Using Payen's style designations, three
additional Style-7 sites were identified.
Payen's observations concerning rock
selection were also confirmed (Claytor

1973:56).

Payen and Scott (1982) conducted an
archaeological survey of the Hawley Lake
area for the U. S. Forest Service, identifying
39 prehistoric sites. Site types included
petroglyphs, seasonal camps, hunting blinds,
and quarry areas. These sites provided
evidence of hunting, gathering, and tool
manufacturing. In addition to the major
Hawley Lake petroglyph site, Payen and
Scott identified six new Style-7 sites.

Research conducted by Willis A. Gortner
has made a substantial contribution to the
study of prehistoric rock art and the Martis
Archaeological Complex in the northern
Sierra Nevada. A professional biochemist,
well known in the field of human
nutritional research, Gortner spent more
than 20 consecutive summmers at “The
Cedars,” a resort community in the upper
reaches of the North Fork of the American
River. He occupied much of this time
searching for petroglyphs, discovering more
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than 50 previously unreported rock art sites
in the North and Middle Fork drainages.
Although he did not use the term "Style 7"
in his writings, choosing instead to follow
Heizer and Clewlow's designation of 2
"Central Sierra Petroglyph Style,” Gortner
(1984; 1986b) recognized the remarkable
similarity of these petroglyph sites, and that
they were associated with the Martis
Archaeological Complex. With the
encouragement and assistance of the senior
author and the California Department of
Forestry and Fire Protection (CDF),
Gortner (1986a, 1988) prepared records for
56 petroglyph sites.

Peak and Associates have carried out
intensive archaeological investigations at the
Lakes Basin site (PLU-88) for the U. S.
Forest Service. This study included
intensive recording of rock art panels and
test excavations of the cultural deposits
throughout the site area (Neuenschwander
1994; Peak and Associates 1993). Although
the occurrence of Style-7 rock art at the
Lakes Basin site had been previously
reported (Payen 1966:21), this study used
the night-lighting technique to reveal a great
many petroglyph elements that had not been
previously observed; 578 elements were
recorded on four panels (Peak and
Associates 1993:75).

The senior author has been conducting
research on Style-7 rock art since 1982. In
1988, Foster and Betts began their
collaborative effort to relocate and record all
known Style-7 sites. CDF and the Forest
Service have supported this work, with CDF
sponsoring surveys and site recording on
privately owned forestlands, and the Forest
Service supporting recording efforts within
the Tahoe National Forest. Thirty-three
sites have been recorded or re-recorded as a
result of this project. The most recent
recording efforts have produced complete
archaeological site records prepared in
accordance with the California Office of
Historic Preservation guidelines (1995}, and
include scale drawings of all petroglyph
panels, photographs, detailed site maps






Payen (1966:47). His seven rock art styles
are as follows (1966:57-66):

Style 1 (Pitted Boulders)

This style consists of the use of cup-shaped
pits on rounded boulders. The pits are
randomly placed on boulder surfaces, with
most examples found in association with
large occupation sites and/or bedrack mortar
areas, Pitted boulders have been found over
much of the northern Sierra Nevada, with
notable concentrations in the Truckee Basin
and along the western foothills.

Style 2 (Pit-and-Groove)

This style is characterized by the nearly
exclusive use of pits and grooves. The pits
and grooves are found in clusters, random
patterns, and linear arrangements such as
rows of dots or grooves in seties, or pit-and-
groove combinations. Pit-and-groove art
panels are found on boulders in open areas,
or occasionally on boulders inside caves,
usually in association with sizable village
sites, and always near bedrock mortars.
With one exception, pit-and-groove sites are
found in the lower Sierran foothills north of
the Cosumnes River.

Style 3 (Complex Pit-and-Groove)

These sites also contain pits and grooves, but
in more complex arrangements including
pits inside circles, pits connected by grooves,
and a variety of elements composed of pits
and grooves which are thought to be
representations of female genitalia. The pits
are often conical in shape as if drilled into
the surface. The panels are positioned on the
walls of caves, usually adjacent to midden
deposits and bedrock mortars. All sites are
located in the Sierran foothills south of the
Cosumnes River, with most in the
Mokelumne and Stanislaus River drainages.

Style 4 (Simple Abstract Monochrome)

These are pictograph panels painted in a
single color. Black is the most common
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color employed, although red and white
pigments are also used independently of one
another. Design elemnents are almost
exclusively linear, consisting of simple grids,
hatches, line series, or random lines. They
are found on the walls and ceilings of caves,
usually in close proximity to evidence of
occupation, in the foothills south of the
Cosumnes River.

Style 5 (Abstract Polychrome)

These are pictograph panels painted in
multiple colors. Red is the dominant color,
although black and white pigments are also
used. Common design elements include
wavy lines, wavy lines terminated with a dot,
simple circles, line series, line designs, and
dots. Style-5 elements are found on cave
walls and protected rock faces, usually
adjacent to village sites or with evidence of
occupation in the cave. These sites are
distributed in two concentrations: one in
the Sierran foothills along the Mokelumne,
the other in the Yosemite region.

Style 6 (Valley-Sierran Abstract)

These are abstract petroglyphs on boulders
or rock outcroppings, with many design
elements containing a variety of forms based
on the circle. Elements are often large and
outstanding, with the entire rock surface
decorated, and occasionally carved in bas
relief. Some Style-G sites are located on
hilltops with a commanding view of
surrounding terrain. These are isolated
locations with no apparent cultural features
nearby. Other sites occur in close proximity
or in direct association with occupation
areas,

Style 7 (High Sierra Abstract-
Representational)

These are distinctive petroglyph panels on
bedrock surfaces in the higher elevations of
the northern Sierra Nevada. Style-7 rock art
panels are more complex and contain a -
greater variety of design elements than any












SITE ENVIRONMENTAL ARCH PETROGLYPH
DESIGNATIONS ATTRIBUTES ASSOCIATIONS | ATTRIBUTES
-Name Trino | Elevation | Watershed | Pond BRM | MS | IS | E BT | A
mial River/Crest
Lots-O- CA- 6820 SY | W + - - + {14 [5 |0
Granite NEV-
610
Soda CA- 6060 N | W - - + {750 {80 {0
Springs PLA- A
26
Bear Valley | CA- | 4620 B |W |- + - + | 100 (2 |0
PLA-
504
Skaters CA- 5760 N | W + - + + |8 1 10
Pond PLA- A
517
Lake Valley | CA- 5840 N | W - - - 0 11 1
Res. PLA- A
546
Walter CA- 6260 MW - - - 143 (100
Freeman PLA- A
550
Willis CA- 6140 MW - + 1260 [0 {0
Gortner PLA- A
551
Creck View | CA- 6080 N | W - 10 |10 |0
PLA- A
552
Cedar CA- 6000 N |W - 5 3 |1
Cam) PLA- A
Overlook 353
Big Pine CA- 5840 N |W + 30 13 |1
PLA- A
554
Log Cabin | CA- 9840 N | W + - + | 187 |24 |2
Creek PLA- A
555
Balancing | CA- | 5840 N |W |- - - - |15 [0 |0
Rock PLA- A
356
Swimming | CA- | 5820 N | W - - + | 104 |4 |1
Hole PLA- A
537
Steel Bridge | CA- 5840 N | W - - + 17 1 |0
PLA- A
558
Rocky Hill | CA- | 5920 [N | W |- - |+ |5 |1 |1
PLA- A
559
Rocky CA- 6080 N |W - - - - 15 0 10
Ridge § PLA- A
560
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SITE ENVIRONMENTAL ARCH PETROGLYPH
DESIGNATIONS ATTRIBUTES ASSOCIATIONS | ATTRIBUTES
Name Trino | Elevation | Watershed | Pond | WF | BRM | MS | LS | E BT | A
mial River/Crest
Boundary | CA- 6160 N | W - 4 1 |0
Mark PLA- A
) 561
Rocky CA- | 6080 |N |W |- - 5 o |1
Ridge A PLA- A
562
Rocky Ca- 6160 N | W - - 26 10 10
Ridge B PLA- A
563
CM Trall | CA- 6520 N | W - 2 1 10
PLA- A
564
Inspiraton | CA- | 6400 N W - 25 (0 10
Point PLA- A
565
Foulks CA- 6120 N W - - + 8 2 0
Water Tank | PLA- A
566
AG-N CA- 5900 N | W - + 5 0 0
PLA- A
567
Lyon Creek | CA- 5960 N | W - + 15 2 40
Flat PLA- A
568
AG-§ CA- 5980 N |W - + 2 0 0
PLA- A
569
Lyon Valley | CA- | 6080 N |W - - - + |3 0 0
Overlook PLA- A
570
Pinehurst CA- 6040 N | W - - + 125 {1 10
PLA- A
571 «
Foulks-E CA- 6100 N | W - - - 24 0 0
PLA- A
572
Cedar CA- 7280 N W + - - + 12 0 10
Meadow PLA- A
573
Valley View | CA- 6600 N W - - - - 2 0 10
PLA- A
574
Foulks CA- 6220 N | W - 4 0 |1
Pipeline PLA- A
575
Chickf:ring CA- 6080 N |W - - - + 3 0 10
PLA- A
576
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SITE ENVIRONMENTAL ARCH PETROGLYPH
DESIGNATIONS ATTRIBUTES ASSOCIATIONS | A B
Name Trino | Elevation | Watershed | Pond | WF | BRM | MS | LS | E BT | A
mial River/Crest
Painted CA- 6150 N | W - - - - 10 1 0
Rock PLA- A
577
Chickering | CA- 6180 N |W 17 [0 {0
E PLA- A
578
Coyotes CA- | 6280 N | W - - |- - - |1 ¢ |0
Looking PLA- A
| Glass 579
Sheep CA- 6920 [N W |- |- |- |- |+ |z oo
Valley PLA- A
580
Mt CA- 7320 N I|W - - - - 24 0 |0
Meadow PLA- A
| Lake 581
P Dome CA- 6560 N | W - - + |3 0 {0
PLA- A
582
Indian Trail | CA- 5920 N |W - - 5 0 10
PLA- A
583
LCCO- CA- 6160 N |W - - - - + 2 0 |0
H/N PLA- A
384
Court View | CA- 5920 N |W - - - - 3 1 |0
PLA- A
- 586 :
Wickert CA- 6000 N | W - - - + 13 0 1
Cabin PLA- A
587
Wabena CA- 6560 N W + - + |40 1110
PLA- A
591
ME-B,P,Q | CaA- 5880 M |W - - - + + |4 |3 |0
PLA- A
0 |
MF-A CaA- 5920 MW + - - - 8 1 0
PLA- A
791
ME-G CA- 5860 MW - - - - - 3 0 |0
PLA- A
792
ME-H CA- 6080 MI|W - - - 24 4 0
PLA- A
793
MF-] CA- 6260 MW - - - - + 117 13 10
PLA- A
794
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SITE ENVIRONMENTAL ARCH | PETROGLYPH
DESIGNATIONS ATTRIBUTES ASSOCIATIONS | ATTRIBUTES
Name Trino | Elevaton | Watershed | Pond | WF | BRM [ MS | 1S | E BT | A
mial River/Crest
ME-K CA- 5960 M|W - - 39 (9 10
PLA- A
795
ME-L CA- 6220 MW - - - 10 | 0
PLA- A
796
MFE-M CA- 6000 MW - - - - 5 1 {0
PLA- A
797
ME-N,0 CA- 5980 M|V - - - - - 14 106 |0
PLA- A
798
Patrick CA- 6180 MW - - 4 0 |0
Boles PLA- A
799
LCCO-FG | CA- 6060 N | W - - + |1 1 |0
PLA- A
819
Pearl Creek | CA- 6440 N | W - + - - + 1 1 {0
PLA- A :
820
Old Baldy | CaA- 6220 N | W - + |8 0 |1
Crest PLA- A
821
Devils Peak | CA- 6480 N | W - - + |50 |8 |0
PLA- A
822
Palisade CA- 6520 N | W - + + + 1130 (16 |1
Creek PLA- A
823
LCCO- CA- 5920 N |W - - - + |8 1 11
BCDE PLA- A
824
Snow CA- 7640 N | W + - + + |50 14 |1
Mountain | PLA- A
825
Miller CA- 6920 R |W + - - + 3 0 0
Meadows PLA-
826
Tennis CA- 5840 N | W - - - - - 13 0 {0
Court PLA- A
827
Rhoades CA- 5920 N | W + + + + |31 1210
Holler PLA- A
828
French CA- 5920 MW - - - - 2 0 [0
Meadows PLA- A
926
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SITE ENVIRONMENTAL ARCH PETROGLYPH
DESIGNATIONS ATTRIBUTES ASSOCIATIONS | ATTRIBUTES
‘Name Trino | Elevation | Watershed | Pond BRM | MS | 1S | E BT | A
mial River/Crest
Big Bend CA- 5840 SY | W - - - ? o2 ]2
PLA-
954
Pexodox CA- 5800 SY |'W - - I+ 0 0
PLA-
955
Bear Track | CA- 6080 N |W - - - 17 2 1o
Gap PLA- A
956
LongLlake | CA- | 5960 N | W - - 200 | 14 | 1+
PLU-4 F +
Lakes Basin | CA- 6300 SF | W + - - + |578 14 |3
) PLU- +
88
Jamison CA- 5640 SF | W - - - - 11 0 {0
Creek PLU-
E 3
Bear Paw CA- 5940 N |W - - - + 13 15 |2
Falls PLU- F
Hawley CA- | 6460 N |W |- + - + | 547 |56 [ 15
Lake SIE-1 Y +
Lacey CA- | 6840 T |E + + - + |25 |0 |0
Valley SIE-
166
Spencer CA- | 6320 N|W [- - 130 |2 |2
Lakes SIE- Y
524
Hawley CA- | 6400 N|W |- - - 135 (1 |0
Lake No. SIE- Y
29 543
Hawley CA- | 6400 N W - S 0 |0
Lake No. SIE- Y
30 544
Hawley CA- | 6640 N |W |- - - + 13 2|0
Meadow SIE- Y
548
Gold Valley | CA- 5840 N |W - - - - 125 {1 |0
SIE- Y
558
Prehistoric | CA- 5840 N |W - - + |6 0 |0
Empire SIE- Y
560
Frazier CA- 6200 SF | W + |2 10 |1
Creek SIE- *
Sunnyside | CA- 6280 N | W + + + 16 0 |0
_Mggfsvv SIE- * Y
Salmon CA- 6600 N | W + ? ? ? 14 0 {0
| Lake SIE. * Y
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Elsasser 1960; Clewlow 1984). A third
diagnostic trait is the presence of abstract
petroglyphs (Elsasser and Gortner 1991),
which we believe to represent Style-7

petroglyphs.

The Martis Complex occupied an area of
about 10,000 square miles in mid-to-high
elevations of the Transition Zone on both
sides of the northern Sierra Nevada crest
{see Figure 1). Its boundaries incorporate
the present ethnographic areas of both the
Maidu and Washo. Martis Complex sites
are always in optimal locations with several
resources available. Permanent winter
encampments such as NEV-15 and PLA-
689 are usually found below 4,000 feet in
elevation. These permanent campsites have
been discovered near streams or lakes
providing for their water supply and fishing,
near groves of oak for acorn gathering or
pine trees supplying pine nuts, and near
open areas suitable for hunting. Artifacts
identified at winter camps include stemmed,
notched, and leaf-shaped projectile points,
knives, scrapers, drills, boiling stones, and
waste flakes. Bedrock outcrops provided
milling slicks for food processing.

Martis summer encampments are much
mote numerous, with many hundreds of
sites found at higher elevations throughout
the Martis Complex Area. These usually
incorporate surface or shallow deposits
located near streams or springs, usually on
flat or moderately level benches, and often
near the margins of natural forest openings.
Bedrock outcroppings at Martis summer
camps occasionally contain milling slicks
attesting to food-processing activities;
however, many of these seasonal camps
consist only of surface scatters of lithic
artifacts dominated by basalt but also
including slate, obsidian, and other
materials. These assemblages contain high
quantities of basalt debitage as well as
completed projectile points and bifaces.
Another attribute recently reported is that
high-elevation, seasonal Martis campsites are
sometimes found in close proximity to

abstract-style petroglyphs (Elsasser and
Gortner 1991:370),

EVIDENCE SUGGESTING AN
ASSOCIATION BETWEEN STYLE-7
ROCK ART AND THE MARTIS
ARCHAEOLOGICAL COMPLEX

Three principal lines of evidence indicate an
association between Style-7 rock art and the
Martis Complex. These include Martis
artifact assemblages at or near the Style-7
petroglyph sites, a near-complete absence of
Late Prehistoric artifacts at or near these
rock art sites, and the overall distribution of
the Style-7 sites themselves.

Previous Evidence

Payen first noted the possible association of
Style-7 rock art and Martis Complex
artifacts. Martis artifacts were found at or
near four of his Style-7 sites: Lakes Basin,
Hawley Lake, Meadow Lake, and Cisco
Grove. Both Martis and Kings Beach
materials were found associated with the
Soda Springs site (1966:71).

In a survey of Bear Valley and the upper
watershed of the South Yuba River, Clayror
reported on three Style-7 rock art sites; at
least 14 such sites are now known to exist
within his survey area. An overall emphasis
on Martis-period occupation of this region
can be detected in Claytor’s findings. Of
201 typeable projectile points, only 16 could
be assigned to late prehistoric types such as
Rose Springs, Desert Side-notched, and
Cottonwood Triangular. The remaining
artifacts were classified as types more closely
related to the Martis and Elko series.
Claytor also collected a variety of artifacts
from the Skaters Pond Site, including 35
projectile points, at least four of which were
large, basalt, Martis-series points (Claytor
1973:40, Table 3).

An archaeological survey of the Hawley Lake
region resulted in the documentation of six
Style-7 sites, in addition to the major
Hawley Lake site itself. An overall



preponderance of basalt debitage and
artifacts observed during this survey
suggested a Martis Complex affiliation for
the sites in the area. Only a hint of later
Kings Beach materials was encountered
{Payen and Scott 1982:74).

As part of his investigations in the North
Fork area, Gortner {1984:16-26) presented
the hypothesis of a direct correlation
between abstract-style petroglyphs and the
Martis Archaeological Complex. The
collections from several families summering
in the North Fork of the American River
area were examined, and seven different
point types were identified. Gortner
analyzed three large private collections
containing 234 projectile points. He found
very similar percentages of the seven

different types between the three collections,

Nearly all of the points were manufactured
from basalt, with only a few made from
chert or obsidian. Although six projectile
points in one collection appeared to belong
to the late period, Gortner concluded that
many of the projectile points examined
closely resemble points of the Martis
Complex (1984:20).

A recent review of reports on 19
archaeological sites in the Lakes Basin and
Mohawk Valley area revealed that of 119
projectile points, only one Desert Side-
notched point could be attributed to the
Kings Beach or late prehistoric period
(Neuenschwander 1994:185). This seems
to be an indication of a much less intensive
utilization of this region during the late
prehistoric period.

Recent investigations at PLU-88, Lakes
Basin Campground, also provide dramatic
evidence in support of the association of
Style-7 rock art and the Martis Complex.
This is the first major excavation reported
for a Style-7 rock art site. The extensive
excavations consisted of 54 units and the
processing of 54.25 cubic meters of soil.
The cultural deposit appeared to have
sustained minimal disturbance and to have
retained stratigraphic integrity. Evidence
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from this deposit suggested that human
activity may have occurred at this site for
nearly 10,000 years. The most intensive
period of utilization, however, is
concentrated from 4000 to 1500 years B.P.,
during the Middle Archaic time period,
which is equated with the Martis Complex.
Of the 38 classifiable projectile points
recovered, 35 have been assigned to the
Martis and Elko series, which are considered
diagnostic of the Middle Archaic period
{Neuenschwander 1994).

Additional Evidence

Several sites have been discovered in recent
years with artifact assemblages that provide
additional evidence of potential
archaeological affiliations. At Lots-O-
Granite (PLA-610), 20 basalt projectile
points have been found, including several
Martis-series types. One obsidian projectile
point, a basalt spokeshave, and a quartzite
scraper have also been found at this site. An
assemblage of artifacts recently documented
from the Snow Mountain site includes eight
basalt projectile point fragments, a basalt
drill, and a basalt scraper (Figure 15a-d, I-
q). Three basalt projectile point fragments
were mentioned on the site record for
Rhoades Holler (PLA-828), with one
corner-notched specimen documented.
Artifacts found at the Lacey Valley site
included four basalt projectile points, two
basalt bifaces, a basalc scraper, and a basalt

drilf.

During the course of recent, detailed
recording at Style-7 sites, artifacts have been
documented that contribute additional
evidence of archaeological affiliations.
Twenty-six projectile points or point
fragments have been reported from MF-
B,P.Q (PLA-790) including two small
chalcedony points, one obsidian point, 13
points of basalt or slate, three basalt point
fragments, and seven point fragments of
unspecified material. Three basalt projectile
point fragments were recently documented
from Old Baldy Crest (PLA-821), including
a corner-notched base fragment, a nearly



complete contracting-stem point, and a non-
diagnostic point midsection (Figure 15i-k).
A large basalt flake with possible edge-wear
was also observed. A variety of artifacts have
been collected from the Palisade Creek site
{PLA-823), including basal flakes, formed
tool fragments, and two basalt contracting
stem projectile points (Figure 15f-g). The
base of a basalt side-notched point was also
found at the Miller Meadows site (PLA-826;
see Figure 15e), and a complete Martis
projectile point was found at Wabena {PLA-
591; see Figure 15h).

As noted earlier, 43 (47%) of the 92 Style-7
sites included in this study have associated
lithic materials. At least 21 of these sites
(23% of all sites or 49% of sites with
associated lichic material) have produced
large basalt projectile points. The
information available on these points is not
always adequate to make a definite
determination of typology, but these points
are generally characteristic of Martis-series
types. Only three sites (3.26% of all sites or
7% of sites with associated lithic material)
included in this study provided evidence of a
late-prehistoric occupation; Bear Valley,
MEF-B,P,Q, and Soda Springs. In the case
of Bear Valley (PLA-504), this evidence
consists of a single obsidian Desert Side-
notched projectile point. The group of 40
bedrock mortars could also be an indication
of late-period occupation (Elsasser
1960:13). This is the most extensive group
of bedrock mortars found at any Style-7 site.
Bear Valley has other unique attributes: it
is the lowest site in eleyation included in this
study, it is the only site on the Bear River
drainage, and it is located on a valley floor
adjacent to a large grassy, meadow which is
an unusual serting for a Style-7 site.

Several other sites in Bear Valley contain
evidence of late-prehistoric occupation. At
MF-B,P,Q, two small, chalcedony projectile
points, one obsidian projectile point, and
the variety of lithic debitage suggest that a
late-prehistoric temporary camp was located
in one portion of this extensive site area.
The lithic materials in other portions of the
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site, however, are mare characteristic of a
Martis affiliation, including numerous basalt
projectile points and biface fragments. As
for the Soda Springs site, a detailed
description of lithic artifacts and material
types observed at this site during the
nineteenth century gives a strong impression
of abundant late-period artifacts (Avery
1873). Payen singled out this site as the
only Style-7 site with both Martis and Kings
Beach materials (1966:71). Gortner
describes a private collection from the Soda
Springs vicinity with 40 Desert Side-
notched projectile points, and discusses the
possible late-prehistoric or Kings Beach
occupation at this site (1984:20). Our data
continues to support the observation that
Soda Springs is the primary Style-7 site with
abundant evidence of a late-period
occupation.,

The final line of evidence that suggests an
association between Style-7 rock art and the
Marts Complex is the overall distribution
pattern of the rock art sites throughout the
region (refer to Figure 1). All of the Style-7
sites included in the current study are
located within the nuclear territory of the
Martis Complex area as defined by Elsasser
(1960). The rock art sites are concentrated
in the upper watersheds of the Yuba and
American River drainages, wich five sites
extending north into the Feather River
drainage. The absence of known Style-7
rock art sites beyond the area containing
Martis sites suggests an association berween
the two. The northern and southern
boundaries of both Martis and Style 7 are
remarkably consistent. The Style-7 sites
included in the current study extend only as
far south as the Rubicon River. Moving
south from this area, archacological
assemblages are known to change, exhibiting
fewer of the characteristics typically
associated with the Martis Complex. A
similar change occurs at the North Fork of
the Feather River. Glaciated rock
outcroppings are abundant along the Sierran
crest south of the proposed Style-7
boundary depicted on Figure 1, which
suggests the absence of Style-7 sites is



influenced by cultural, not environmental,
factors. The east-west boundaries of Style 7
and Martis exhibit less of a correspondence.
Martis sites are found in lower elevations to
the west and extending into Nevada on the
east, with no Style-7 petroglyphs in
association. This site distribution pattern
suggests that the petroglyphs were associated
with activities conducted in the higher
elevations of the range.

CONCLUSIONS

The growing body of data on northern
Sierra Nevada rock art supports Payen’s
designation of a unique style of rock art in
this region. Evidence found during the
recording of these sites continues to support
the hypothesis of an association between
these sites and the Martis Archaeological
Complex. This evidence is fairly pervasive
and argues for the placement of this style of
rock art firmly within the Middle Archaic
period, from 4000 to 1500 B.P. (Elston
1986:141}, which has been equared with the
Martis Complex. This paper is not intended
as a complete discussion of all aspects of
Style-7 rock art research, for many
additional avenues of investigation remain to
be explored. In the future, we hope to
expand our analysis to include additional
environmental attributes and a more
detailed petroglyph-element inventory. A
region once thought to be sparsely endowed
with rock art {Kroeber 1925:937), even a
“barrier to the westward spread of
petroglyphs” (Steward 1929:219), has
instead proven to be remarkably rich in this
form of cultural expression. Additional
discoveries are undoubtedly waiting to be
made, and as our research continues, we
hope to be able to contribute more findings
on this extraordinary corpus of prehistoric
are.
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